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Raglan Castle 



Drawn, etched, and engraved by J. M. W. Turner 



" For woodland loveliness Raglan must, I think, bear the palm." — W. G. Rawlinson, Turner's 
Liber Studiorum, p. 118. 



The Bequest of Francis Bullard 

Turner 's Liber Studiorum 

THE Liber Studiorum was conceived as a 
publication similar to the Liber Veritatis of 
Claude Lorrain, engraved after the painter's death 
by Earlom. The comparison invited is, however, 
unfair, since Claude had made his sketches in sepia 
and other materials merely as memoranda of 
paintings done and without a thought of reproduc- 
tion as prints, while the aim of Turner's Liber is a 
display of the diversity of landscape beauty and 
also of his versatility. It stands alone among col- 
lections of landscape engraving, but can hardly be 
fully appreciated unless the print lover has an 
opportunity to see fine early impressions, taken 
while the plate was fresh and sharp, or, better yet, 
proofs of the Liber plates. The graphic arts have 
that eminent advantage over other forms of artistic 
expression, that, while the artist gradually advances 
step by step to the final stage of completion desired 
in his engraving, he can at the same time preserve 
the invaluable records of every step of his progress. 
The magnificent bequest of Mr. Francis Bullard to 
the Museum is of such very great importance be- 
cause of its wealth of progressive proofs, five, six, or 
even more, having been brought together of several 
important plates, and most plates boast at least one 
proof impression. Diligent, unwearied collecting 
through many years, constant comparing and re- 
placing the good by the better, the better by the 
best, had made the Bullard collection one of the 
best until numerous accessions from the famous 
Taylor collection of London, sold last summer, and 
the entire Liber set from Mr. Rawlinson of London, 



imparted unparalleled wealth to the collection, 
making it, in fact, the largest as well as the most 
perfect in point of excellence of impressions that 
has ever been brought together. 

Of the very rare series called the Little Liber the 
bequest embraces all prints but one, with several 
proofs of some plates — four of "Shields Lighthouse," 
for instance, and an equal number of the " Catania.'* 
The Little Liber was never published and was 
seemingly devoted to varying aspects of the sky. 

Of these two series the latter is entirely the 
work of Turner, conception as well as mezzotinting. 
Twenty plates of the Liber are likewise entirely 
the work of the eminent and industrious English 
master, the others being mezzotinted by proficient 
engravers under the close supervision of Turner. 

Aside from these two series, the collection con- 
tains a number of publications engraved in mezzo- 
tint or etched with some graver touches in the 
manner of line-engraving after the designs of Turner ; 
In such mezzotint series as the " Ports of England," 
will be found only proofs with all the richness soon 
departing under the wear of subsequent printings. 
The line-engravings, so called, represent the high- 
water mark of technique in this field of the graphic 
arts. Nothing more subtle and refined can be 
found than some of the illustrations (proofs) for 
Broadley's Poems, Rogers' Poems, and the 
Bible ; while a more vivid style prevails in the 
plates of the Southern Coast. E. H. R. 

Engravings by David Lucas after Drawings by Constable 

THE twenty-four mezzotints by David Lucas 
after John Constable in the Bullard Bequest 
are all very rare early proofs. As in the case of the 
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Original etching by J. M. IV. Turner 

"This plate, both as etching and engraving, ranks among the very finest of the Liber. The 
etching is very striking." — W. G. Rawlinson, Turner's Liber Studiorum, p. 44. 




Drawn and etched by J. M. W. Turner, engraved by C. Turner 

An early trial proof (trial proof C), upon the margin of which Turner has written the following 
directions to the engraver : "... A slight indication of a ray of light bursting under the bridge would 
improve that part. . . . Put a shade upon the top of the bridge and under, at the top of the arch." 



Little Devil's Bridge, over the Reuss, above Altdorf 
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Liber Studiorum, the early trial proofs are often 
richer and more beautiful than the completed state. 
Mr. Bullard watched eagerly for them and paid 
liberally to secure proofs which would make his 
collection a representative one. 

The prints of this series and those of the Liber 
Studiorum afford opportunity for an interest- 
ing comparison of two lovely series of landscape 
engravings conceived in somewhat the same way. 

Constable was born in 1 776, the year after 
Turner, and received his early training in an atmos- 
phere influenced predominantly by Turner's work. 
Throughout the period of Constable's youth Turner 
was considered the greatest landscape painter living, 
and influenced the artists of his day more than any 
contemporary. Nevertheless Constable refused to 
follow, refused to be led into imitating, a popular 
style. He would put no artificial restraint upon his 
powers, but. like Rembrandt, went directly to nature. 

The Liber Studiorum^ suggested to Turner by 
the Liber Veritatis of Claude Lorrain, was de- 
signed, — not as a series of sketches for pictures 
like the work of Claude, but as finished engravings 
which were to exhibit the whole range of Turner's 
ability. In 1833, a quarter of a century after the 
appearance of the Liber, Constable and Lucas 
brought before the public the first edition of their 
'* English Landscape," which they had originally 
intended to publish in 1830. It consisted of a 
frontispiece giving a view of Constable's house at 
East Bergholt, twenty landscape views, and a tail- 
piece vignette. Constable's motives were more 
restricted than those of Turner, but though the 
** English Landscape " contained a great many less 
subjects, it was in no way inferior in artistic merit 
to the Liber, The purpose of the artist was to 
develop an interest in rural England and especially 
to call attention to effects of light and shade on the 
nature that he saw about him. 

The majority of the mezzotints were engraved 
after sketches or studies hardly larger than the 



David Lucas after J. Constable (pure mezzotint) 

prints, 8o that the results correspond admirably with 
the artist's conception. Constable was a keen 
observer of chiaroscuro, with the result that he 
developed a rather definite and logical arrangement 
of light and shade. To the sketches and to Con- 
stable's method of painting must be attributed in no 
small degree the success of the work from an 
artistic viewpoint, — financially it was a failure 
during the lives of the two men. But Lucas, too, 
must have his full share, for in him Constable found 
just the engraver to translate his work, with a 
remarkable technique which gave depth and power 
and a certain tone of dignity. The prints reveal 
to us that region known as Constable's land and its 
environs, — the quaint river Stour at various seasons 
of the year, Hampstead Heath, Salisbury, and Old 
Sarum ; in general the same range of subjects as 
in the paintings. Besides this series many similar 
subjects were published individually, also under 
Constable's supervision, and after the latter with- 
drew his support several large plates were undertaken 
and published by Lucas himself. H. R. S. 

The Engravings of Mantegna 

OF the twenty- five engravings attributed by 
B?irtsch,Passavant,and others to Andrea Man- 
tegna (1431-1 506), seven only are now admitted 
to be his own handiwork. These display such 
marked technical and artistic superiority over the 
other eighteen plates formerly ascribed to him, that 
there can be no reasonable doubt as to their au- 
thenticity. In point of time the earliest is the 
*' Madonna and Child," which belongs to the 
period between the Mantuan frescoes and the 
" Triumph of Caesar " ( 1 480- 1 490). The four 
engravings which follow, the two ** Bacchanalia " 
and the two plates of the ** Battle of the Sea-Gods," 
are very close in point of conception and treatment 
of form to the "Triumph of Caesar," — which 
dates from the period of Mantegna's highest and 
most splendid activity, — while the two engravings 
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The Battle of the Sea-Gods 



Engraved by Andrea Mantegna {1 43 1 -1 506) 



of religious subjects, *' The Entombment" (the 
horizontal plate) and the ** Risen Christ between 
St. Andrew and St. Longinus," belong to a some- 
what later period and, though characterized by a 
more refined technique and richer light and shade, 
show unmistakable traits of that exaggeration and 
violence of action and spirit which mark his latest style. 
In the "Bacchanalia*' and "Battle of Sea-Gods** 
Mantegna has portrayed the zest of living, the 
sheer joy of animal existence, with a more con- 
vincing power than any other engraver, with the 
possible exception of Antonio Pollaiuolo. The 
technique of both artists is similar in that it consists 
of straight and almost parallel lines drawn in irreg- 
ular strokes, one alongside the other, in a single 
direction from right to left, and sloping downward, 
imitating the even shading of pen-and-ink drawings. 
The material used was seemingly a very soft un- 
beaten copper, and the tool employed not dissim- 
ilar to a blunted etching needle rather than the 
triple-edged and sharp-pointed burin of the pro- 
fessional engraver. The outlines of the composi- 
tions are deeply incised, and the lines of shading 
are connected and blended by a series of very 
delicate ** return strokes,'* as though the engraver 
had allowed his tool to scratch very lightly the 
copper, in the manner of dry-point, between each 
pair of shading lines. The full beauty of effect 
of Mantegna*s engravings, therefore, can only be 
studied and enjoyed in the earliest impressions, 
which, unfortunately, are of the very greatest rarity. 
These early and delicate impressions were pulled 
very carefully, by means of a hand-press or roller, 
probably by the artist himself, thin colored inks 
being used. They are beautiful and harmonious, 
whereas later impressions are hard in effect and 
cold in color. 



In subject and feeling the engraving reproduced 
above (the left-hand half of a composition occupy- 
ing two sheets) is the free reconstruction by Man- 
tegna of the antique world, though not in the 
smallest degree in the antique spirit, nor is it an 
imitation of classical art. *' These are not the 
mighty gods of Olympus," writes Kristeller, ** but 
the inferior deities of nature, of the earth and the 
sea, who acknowledge none of the higher obliga- 
tions and who display unchecked their wanton 
elemental nature, giving a loose rein to all the 
exuberance of their joy in life. . . . These crea- 
tures of the sea frolic about in the water, turbulent 
and wanton as the waves. . . . The combat with 
those harmless-looking weapons is probably not 
meant to be in earnest ; a vent for their surplus 
energy is all they seek. The statue of the god is 
seen from behind, as if the fighting were done with- 
out his knowledge. An old and haggard woman 
holds a tablet on which the word INVID(IA) is 
inscribed. Here the ignoble passions, the animal 
instincts, alone prevail. This presentment of the 
rude forces of Nature bears the same relationship 
to the * Triumph of Caesar * — the victory of the 
spirit and the power rendered tributary to it by in- 
telligence and order — as does a satiric drama to a 
tragedy. Such an allegorical comparison is quite in 
keeping with the thought of the time. F. C. 

The Woodcuts of Alhrecht Diirer 

DURER'S "Apocalypse" of 1498 marks a 
revolution in art. Previous to that time the 
majority of woodculs had been looked upon as 
outlines to be filled in with color, but Durer's work 
was so complete in black and white that it was re- 
spected and no one thought of coloring it. Though 
he did not cut his own blocks, his drawings upon 



32 



MUSEUM OF FINE ARTS BULLETIN 



them were made with such consum- 
mate knowledge of what could or could 
not be done by the skilled professional 
engravers whom he employed and in 
large part trained to interpret him, that 
to-day their claim to rank among the 
great original works of Durer is undis- 
puted. 

Following ** The Men*s Bath ** of 
1496 (a fine impression), the earliest 
woodcuts in point of time represented 
in the Francis Bullard Bequest are eight 
pieces from the series of fifteen of the 
" Apocalypse/' Then come the com- 
plete series of the " Great Passion,** 
which was not finished until 1510^ 
151 1 , all in proof-state with the excep- 
tion of the very rare frontispiece, which 
is with the Latin text at the back. Of 
the single subjects there are " Samson 
and the Lion," very powerful in effect ; 
the " Man on Horseback Followed by 
a Foot Soldier *' ; and the small " Cru- 
cifixion" (Bartsch, No. 39). To 1 305 
belong seventeen cuts from the " Life 
of the Virgin '* (this magnificent series 
was completed in 1 5 1 1 and then pub- 
lished in book form), represented in the 
Bullard Collection by the " Flight Into 
Egypt ** and " Christ Disputing with 
the Doctors,*' both proofs. From the 
small " Passion ** of I 509- 1 5 11 there 
are the " Supper at Emmaus *' (one 
of the finest of the set) and the *' Last 
Judgment.** To the year 1511 be- 
long the unsurpassed " Trinity ** (a 
proof of the very finest quality), the ** Holy Family 
with St. Anne,** and "St. Jerome in His Cell,** 
the best of Durer*s repeated representations on 
wood of one of his favorite subjects. It will be 
seen, therefore, that Mr. Bullard early realized 
and acted upon the conclusion arrived at also by 
Campbell Dodgson, writing in the Print Col- 
lector's Quarterly for April, 1912: " The sort of 
Durer (woodcut) the collector wants, the really 
beautiful, fresh, clean impression, with the right 
water-mark and genuine unbroken border-line, is 
not, and never has been, common. First-rate proofs 
are scarce and are getting scarcer every year. 
When they are to be had they should be grasped 
and cherished.** The Department of Prints of the 
Museum, thanks to Mr. Bullard*s taste and knowl- 
edge, is now augmented through his bequest by a 
number of examples of Durer*s work, all of them, 
without exception, of fine quality. F. C. 

Holbein 's ' ' Dance of Death 

THIS celebrated series of forty-one cuts was 
first published at Lyons, with French text, in 
1538, by the brothers Melchior and Caspar 
Trechsel. It appeared without the name of either 
engraver or designer, and was dedicated to the 




Flight Into Egypt 



Abbess of the Convent of St. Peter at Lyons, 
Madame Jehanne de Touszele. In 1 542 two 
editions were published by John and Francis 
Frellon, one with French and the other with Latin 
text. In 1543 editions appeared with fifty- three 
cuts; in 1347 the number appears to have been 
increased to fifty-seven; and in 1562 the same 
publishers issued an edition containing fifty-eight 
cuts, this number, fifty-eight, being never exceeded. 
That Holbein was the author of the designs is 
universally admitted ; that he did not actually cut 
the blocks is equally certain. That lesser honor 
rests with Hans Lutzelburger, whose monogram 
H. L. appears in No. 36 of the series, "The 
Duchess.** Of the complete series there were 
struck off a few — a very few — sets of proofs, 
printed upon one side of the paper only, without 
any text at the back. These were probably the 
engraver*s original proofs of the cuts, and without 
sufficient reason a date as eaily as 1530 has been 
assigned to them. The Bullard Bequest contains 
no fewer than eleven of these exceedingly rare 
" engraver*s proofs,** as follows : The *' Cardinal ** 
(9), the "Bishop** (12), the " Duke** (13), the 
" Abbot '* ( I 4), the " Abbess *' ( 1 5 ), the " Coun- 
cillor" (20), the "Nun** (24), the "Old Woman" 
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The Cardinal The Nun 

From the " Dance of Death." Designed by Hans Holbein ; cut on wood by Hans Liitzclburger 



M' 



(25), the "Merchant" (29), the "Navigator" 
(30), and the "Count" (32). Of Holbems 
original designs it is hardly necessary to speak. 
As a series there is nothing more interesting, varied, 
or expressive. The engraving is exquisite, ihe lines 
being singularly fine and the character and expression 
wonderfully well rendered in cuts of so small a 
size, — about two and one-half by two inches, — 
and the Museum may justly be proud of this 
splendid group of little masterpieces in proofs of 
the finest quality. F. C. 

The Will of Francis Bullard 

[R. BULLARD'S bequest is made in the 
following words : " i direct my executors to 
deliver to the Museum of Fine Arts in said Boston 
all my Turner prints, so-called, being all the mezzo- 
tints, line-engravings, wood-cuts and etchings by 
Turner or done by others after his drawings and 
paintings, all my Diircr wood-cuts, the proof 
impressions of Holbein's " Dance of Death," and 
a set of mezzotints by David Lucas, after Con- 
stable, and the trial proofs which 1 have added 
thereto, but upon condition that all of the same of 
which any examples shall then be owned by said 
Museum shall be carefully compared therewith, 
and in each case the inferior duplicate, whether the 
same be one of mine or one of said Museum's, be 
returned to my said executors, excepting such of 
said duplicates as shall be requisite to the com- 
pleteness of the collection . . . . " 

The will contains among other clauses the 
following : 

" And 1 direct that none of my Turner prints 
shall at any time be sent out of said Museum for 
exhibition purposes elsewhere unless said Museum 
shall send a competent official who shall see that 
said prints are properly put up under glass for such 
exhibition and shall also see that they are properly 



taken down again and packed so that they shall 
not be likely to sustain injury," 

This splendid gift has been accepted by the 
Trustees on the terms of the will. The Museum 
has now the double opportunity as well to show 
Mr. Bullard's whole bequest as to send elsewhere 
to be shown in other communities examples from the 
finest existing collection of Turner's graphic work. 
The Print Collection of the Museum has been 
materially enriched and its possibilities of usefulness 
greatly enlarged. 

Children's Exhibitions 

Print Exhibition Rooms. May 24 to June 
25. A collection of about two hundred engrav- 
ings, etchings, lithographs, wood-cuts and prints in 
color, selected by a committee of children as being 
likely to interest other children and their parents. 
The Museum will welcome any suggestions con- 
cerning prints which, in the opinion of visitors, 
might add to the interest of the collection. The 
exhibition includes a number of the acknowledged 
masterpieces of engraving and etching. It was 
found that such prints, both on account of their sub- 
ject and beauty of workmanship, strongly recom- 
mended themselves to the juvenile jury of selection. 

The Museum wishes to thank the following pub- 
lishers, who have presented to the Print Department 
many reproductions in color of the works of contem- 
porary illustrators, for their generosity and cooperation : 

The Century Company, Collier's, The Dodge 
Publishing Company, George H. Doran Company, 
Messrs. Duffield and Company, Messrs. Harper 
and Brothers, Houghton Mifflin Company, The 
Ladies Home Journal (Curtis Publishing Com- 
pany), John Lane Company, Messrs. Moffat, Yard 
and Company, Messrs. Charles Scribner*s Sons and 
Messrs. Frederick Warne and Company. 



